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f f i  != l -  Break  th t_ ,  code to  a  messagf  and yoLr  d iscover  a  mea i r ing  h idden by  the  code

O  s  O e o  P L U S  t h e  s e c r e t  t o  r . , , r i t i n f i  n l o r t '  n t e s s a g c 5  t r r  t h a t  c o d e .

D i s c o v c r  t l r c  p a t t e r n s  i r - r  n r a t h  o r ' l a r : g t r a g e  o r  m u s i c  a n d  y o u  w i l l  k n o i v  t h e  c o d e  t o  t h e  u ' h o l c

syrnhr i . , l i c  : ; , : c lucnces .  C, rn  you f igL . t1 .g  L l i i l  t i : r c  i :od ts  to  t l t cse  ser ies  o f  numbers?
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O SONS AND DATJGHI -ERS,  LET  TJS  S ING!
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iV lL rs i c  i s  f t r l l  o i  pa t te ' rns  too :  fV lE l " .ODlC t - IARMONIC

F inc l  thc  th rce  match i i rg  pa i rs  o f  i \ 4ELODl ( - .  l - 'A - f l 'ERNS in  "O

A ,  [ 3 ,  , t t l d  C .

t - l A R M 0 l ' i l ( .  P A I T E R N S  o f t e r r  i u ! ! o w  p r e c l i c t a L r l c  p f o g t ' c s s r ( r i l s .

D ; r L r g h l c r s "  b L r i l t  o t t  t h e  T O N I C  ( l )  a n d  D O I \ 4 l N A N T  ( V )  h a r m ( ) r r i c s

-  and  RH YTt " lM lC .

Sons  and  Da t tgh te rs . "  [ -abe l  the t r i

C i r c l e  t h e  c h o r d s  i n  " O  S o n s  a n d
ul '

and

l - l i > r v  t ' i i . l j ' t \ , t i l i r e s  d o c s  t h t  \ , r  h a r r n o n V  r e s o l v c  i n t o  a  l ?

Rl lYTl l i \ { lC CODES in nrus ic  have c lues in  the Time Signature.  Exper iment  to  conrpare the f ,  rhythmic

cq}dc of  "O Sons and Daughters"  wi th  a ]  code.  lVhich of  the two codes scems to bct ter  carry  the f low

of  thc phrasrs of  thc tcxt?

Adding addi t ional  vocal  and inst rumenta l  pat terns of  your  own invent ion is  great  fun!  Remon' lber  to

work rv i lh i r r  rhe codcs of  the MELODIC, HARI\ lONtC,  and RHY-IHMIC pat tcrns a l ready establ ishcd in

l I t t ' r l u s i c .

l r y ,  a  r c c c l r c l c r  o r  v o c a i  d c s c a r r f  ,  s t a y i n g  w i t h i n  t h c  m c l o d y  l n d  l i ; r r r n o t - t t '  o 1 ' t h e  t t t t r c .

A , - i d  r h y t h m i c  a r - c c n t s  i v h i c h  t i t  t h e  I  c o A .  i n  a  r e g u l a r  p a t t c r n  o r  c o t x b i r r a t i o r l  o f  p a t t e r n s
4

i r r s t r t r r n c n t s .

E v c n  t h c  t e  x t  o f  " O  
S o r r s  a n d  D a i r g h t e  r s "  r r , v c a l s  a  p a t t e r n  f u r u n t j  i t r  t r t a n y  E a s t e r  h 1 ' r n i r s  a n d

A  P R E S E N  t  r e j o i c i n g  a t  t h e  c e l e b r a t i o n  o f  E a s t e r  "  .  .

A  P A S T  r e  r n e  m b e r i n g  o f  t h e  E v c n t  c e l e b r a t c d  .  .  .

A  F U T U R E  r e m i n d e r o f  r l r e m e a n i n g o f  E t e r r r i t y  ' .

b y ' d i f f e r c n t

C a p  y 9 u  r - n a t c I  t h c  s t a n z a s  t o  t h i s  p a t t e r n ?  W h a t  p o r t i o n  o f  t h e  p a t t e r n  d o c s  t h e  5 t l i  s t ; i t r z z  i - i t !

H o r v , r b o r t t  t h c  " A l l e l u i a ? "

Singing . r  hymn of  worship involves put t ing a l l  the lesscr  pat terns togethcf  MELODY, FIAR\4Or\Y

RHYTl l l \4 ,  TEXI in to the larger  pat tern by which our  l ives were desigrred:

A  P ,4 I -TERN OI_  GOD'S  COI .JSTANT LOVE EXTF_I . IDED
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T I . - I R O L J G H  t - i V t : S  O F  S I N G I N G ,  S I _ I A R I I { G  A N I I  S E R \ / I C h  I

H-7 5 Copr.r ighr (c) rgea Choristers Clui lr l  in the Choristers ( i tr i ld t ,E'I"f  ERS

c . r ro l s .


